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EDINBURGH
until 28 September 

Talbot Rice Gallery

Wael Shawky 

Wael Shawky 

Talbot Rice Gallery marks its 50th 

anniversary with a solo show 

by Wael Shawky. The exhibition 

features two of the artist’s film 

projects: The Cabaret Crusades 

trilogy (2010–15) and Drama 

1882 (2024), which premiered 

at last year’s Venice Biennale. 

Alongside the films, the exhibition 

includes Shawky’s marionettes 

and sculptures, as well as drawings 

and artefacts selected from the 

University of Edinburgh’s diverse 

Islamic and Byzantine collections. 

These elements underline the 

artist’s interest in ways in which 

history is told, remembered 

 and manipulated. Shawky’s 

reflection that “we are all like 

marionettes” speaks to broader 

themes of power, agency and 

historical control. 

Edinburgh, Scotland 

trg.ed.ac.uk

+44 131 650 2210

ATHENS
until 7 January 2026

ΕΜΣΤ

Why Look at Animals? 

group exhibition 

The National Museum of 

Contemporary Art, Athens (ΕΜΣΤ) 

presents Why Look at Animals? A 

Case for the Rights of Non-Human 

Lives. Curated by Katerina Gregos, 

the exhibition addresses the 

relationship between humans  

and animals, focusing on sentience, 

ecological interdependence, 

speciesism and ethical issues. 

Inspired by John Berger’s 1980 

essay Why Look at Animals?, the 

show spans all seven floors of the 

museum and features works by 

more than 60 artists including 

Nabil Boutros, Mostafa Saifi 

Rahmouni and Lin May Saeed.  

A parallel sound project, curated 

by Joanna Zielińska, features 

acoustic and bioacoustic 

works that explore animal 

communication and perception.

Athens, Greece

emst.gr

+30 211 1019055

LONDON
until 11 January 2026

Barbican Centre 

Encounters: Giacometti

Mona Hatoum

A curated encounter between 

Mona Hatoum (see page 130) and 

twentieth-century sculptor Alberto 

Giacometti brings together a selection 

of Giacometti’s sculptures chosen by 

Hatoum. These works are placed in 

direct conversation with Hatoum’s 

installation and sculptural works, 

illuminating themes such as forced 

migration, social exclusion and 

mechanisms of control. Giacometti’s 

exploration of the human figure 

and spatial boundaries serves as 

a foundational backdrop against 

which Hatoum probes the political 

and psychological tensions inherent 

in constructed environments. This 

dynamic dialogue delves into recurring 

motifs in both artists’ practices, 

including the motif of the cage and the 

profound psychological effects such 

environments exert on people. 

London, UK

barbican.org.uk

+44 20 7870 2500

BRISTOL
until 11 January 2026

Spike Island 

Matters of time

Nour Jaouda

Nour Jaouda’s first institutional 

solo exhibition expands on her 

distinctive approach to textile-

based installation. Known for her 

layered compositions that blur 

the boundaries between painting, 

sculpture and installation, the artist 

constructs immersive environments 

that evoke personal and collective 

memory. Inspired by her upbringing 

in Libya and experiences living 

between Cairo and London, Jaouda’s 

newly commissioned works reflect 

an evolving investigation into  

cultural identity and belonging.  

Her works interweave found fabrics, 

dyed surfaces and gestural forms 

to produce what she describes as 

a landscape of memory, a spatial 

and emotional terrain shaped by 

displacement, heritage and the 

passage of time. 

Bristol, UK

spikeisland.org.uk

+44 117 929 2266

AMMAN
until 30 September 

Darat al Funun

Dear Viewers,

Raeda Saadeh

The exhibition Dear Viewers, by 

Raeda Saadeh (see page 146) brings 

together newly created works and 

pieces from the artist’s archive, 

presented in Jordan for the first time. 

The show explores existence between 

instability and complexities of the 

world. Saadeh’s presence appears 

throughout the works, positioning 

her simultaneously as subject, 

witness and performer. A sequence 

of performance-based videos and 

photographs reveal the recurring 

themes in the artist’s practice, such as 

female identity and resilience. The title, 

Dear Viewers, addresses the audience 

directly, emphasising that watching is 

not passive but an active, burdened 

form of participation. Rather than 

offering resolution or narrative 

closure, the exhibition foregrounds 

uncertainty and contradiction. 

Amman, Jordan

daratalfunun.org

+962 6 464 3251

ANTWERP
until 21 September

Kunsthal Extra City

While We Count Our Earthquakes 

Larissa Sansour

While We Count Our Earthquakes is 

the first solo show in Belgium by 

Larissa Sansour. Known for blending 

science fiction with political realities, 

the artist explores themes of grief, 

memory and environmental collapse. 

Central to the exhibition is the video 

work entitled As If No Misfortune 

Had Occurred in the Night (2022), an 

operatic piece sung by Palestinian 

soprano Nour Darwish. Also on view 

is Sansour’s film In Vitro (2019) and 

a new sculpture related to genetics 

and legacy. Together, the works form 

a profoundly moving meditation 

on Palestine’s past, present and 

future.  Through an interplay of 

poetic imagery and speculative 

imagination, Sansour invites viewers 

to confront the fragility of both 

personal and collective histories in 

times of upheaval.

Antwerp, Belgium

extracitykunsthal.org

+32 3 677 1655

ANNANDALE-ON-
HUDSON
until 19 October

Hessel Museum of Art 

All Manner of Experiments

group exhibition

All Manner of Experiments: Legacies 

of the Baghdad Modern Art Group is 

the first exhibition to contextualise 

the Iraqi movement within Arab 

modern and contemporary art 

history. Spanning seven decades, 

the exhibition highlights 

the group’s role in shaping 

postcolonial modernism and 

combines works from collections 

across the region, featuring 

paintings, sculptures, drawings 

and archival material. Curated 

by Nada Shabout, Tiffany Floyd 

and Lauren Cornell, the show 

is accompanied by a catalogue 

with essays and artist reflections, 

tracing how artists combined 

local visual traditions with 

international modernist ideas to 

reflect a changing postcolonial 

society and national identity. 

Annandale-On-Hudson, NY, USA

ccs.bard.edu

+1 845 758 7598
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GATESHEAD
until 12 October  

Baltic Centre for Contemporary Art 

How I Am Monument 

Ali Cherri

In How I Am Monument (see 

page 92) Ali Cherri examines how 

history, conflict and memory are 

recorded through objects and the 

body. The exhibition highlights the 

artist’s practice as he works with 

mud and bronze to examine the 

form and function of monuments. 

Found relics are combined with 

handmade sculptures, while video 

and installation works reflect on 

war, discipline and the environment. 

Curated by Emma Dean, Cherri’s 

first major UK institutional show 

includes new pieces which delve 

into the afterlives of fallen statues 

and empty plinths. By focusing on 

sites of violence and public symbols 

of authority, Cherri raises questions 

about what is remembered, what is 

erased and how new meanings can 

emerge through material and place. 

Gateshead, UK 

baltic.art

+44 191 478 1810
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PRAGUE
until 19 October 

DOX

The Consolation of Objects  

Orhan Pamuk

The Consolation of Objects unveils 

the artistic practice of Orhan 

Pamuk, a side of the Nobel Prize-

winning Turkish author that remains 

unexplored. The show focuses on 

the interplay between literature 

and visual arts, showcasing Pamuk’s 

photographic and conceptual 

works. Curated by Michaela 

Šilpochová, the exhibition offers 

a new perspective on the artist, 

highlighting his multidimensional 

contributions to art and culture. 

Drawing inspiration from Pamuk’s 

Museum of Innocence in Istanbul, 

the show uses objects to narrate 

personal and emotional stories, 

blurring the line between fiction 

and reality.  The exhibition also 

features A House of Ink (2023), a video 

triptych by the artist Ali Kazma, 

which offers a glimpse into Pamuk’s 

creative process and studio life. 

Prague, Czechia

dox.cz

+420 295 568 123

STAVANGER
until 15 March 2026 

Stavanger Art Museum

Proxies for Poets and Palaces

Michael Rakowitz

Michael Rakowitz’s show engages 

with the annihilation of culture, 

history and memory, particularly 

in the rubble of the post-9/11 

Iraq War. By focusing on objects 

and sites decimated through 

warfare and colonial exploitation, 

he highlights the fragility of 

culture and critiques the legacy 

of imperialism and conflict. 

Rakowitz’s sculptures reference 

the Assyrian Northwest Palace 

of Kalhu (Nimrud), which was 

decimated by British looting in 

the nineteenth century and by 

ISIS in more recent times, with 

reliefs from the palace either 

stolen or vandalised. Rakowitz 

resurrects these sculptures, 

recreating what was lost and 

challenging the impact of 

imperialism on art and culture  

in general. 

Stavanger, Norway 

stavangerkunstmuseum.no

+47 932 13 715

LOS ANGELES
until 11 January 2026 

LACMA

I Saved My Belly Dancer

Youssef Nabil

Drawing on themes of nostalgia 

and loss, the exhibition showcases 

Youssef Nabil’s 2015 video I Saved 

My Belly Dancer, recently acquired 

by LACMA, alongside photographs 

and posters that enrich the narrative 

and offer a visual extension of the 

story. Inspired by Egyptian cinema 

of the 1950s, the exhibition reflects 

on Nabil’s longing for the past, 

particularly his memories of Egypt, 

which he experienced through old 

films he watched when growing 

up in Cairo. The video follows a man 

(Tahar Rahim) who is comforted 

by a belly dancer (Salma Hayek) as 

they navigate the fading traditions 

of Egypt. Nabil’s work touches on 

themes of disappearance and 

memory, examining the changing 

role of women in the region and the 

fear of losing a cultural art form to 

time and changing ideologies. 

Los Angeles, USA

lacma.org

+1 323 857 6000

MARSEILLE
until 28 September

Centre de la Vieille Charité

Tattoo. Histories of the Mediterranean 

group exhibition

The exhibition Tattoo. Histories 

of the Mediterranean (see page 

58) investigates the history and 

practice of tattooing across the 

Mediterranean, from ancient Egypt 

and Syria to Greece, Italy, Algeria 

and beyond. The exhibition seeks 

to overturn the conventional 

perception of tattooing as marginal 

and primitive by recognising it as 

an important form of artistic and 

cultural expression. It shows how 

tattoos can represent personal and 

collective symbols and narratives, 

an individual mark connecting 

people or memories they once 

shared. Over 250 works, objects 

and documents by artists including 

Farid Belkahia, Lalla Essaydi, Ahmed 

Cherkaoui, Shirin Neshat and 

Zineb Sedira speak to decolonial 

movements and identity within the 

Mediterranean context.

Marseille, France

musees.marseille.fr

+33 4 91 55 36 00

MARGATE
until 26 October 

Turner Contemporary

The Sunken Boat 

Anna Boghiguian 

Curated by Sarah Martin, The Sunken 

Boat: A glimpse into past histories 

presents the work of Anna Boghiguian 

who focuses on the themes of power, 

history and environmental change. 

Using large-scale, coloured cut-outs 

on khadi paper, the installation 

represents an underwater scene 

that blurs the line between natural 

and man-made elements beneath 

the waves. In this work, the sea is 

portrayed as a witness to history 

and a driving force in shaping the 

course of events. Boghiguian’s 

installation transforms the space into 

an interactive environment, inviting 

viewers to navigate through layered 

narratives that connect the past and 

present. Commissioned for Turner 

Contemporary, the work engages 

directly with the gallery’s coastal 

setting, drawing on local histories while 

addressing global maritime legacies.

.

Margate, UK

turnercontemporary.org 

+44 1843 233000
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STRASBOURG
until 28 September 

Tomi Ungerer Museum

Évidence. Drawing the Presence

group exhibition

Évidence focuses on the practices 

of four international artists, 

Mounira Al Solh, Nino Bulling, 

Neïla Czermak Ichti and Mazen 

Kerbaj, who in the face of 

contemporary complexities 

reflect upon the relationship 

between temporality, history 

and the art of narration. Drawing 

from their individual practices, 

the exhibition merges multiple 

media such as illustration, painting 

and embroidery to question 

traditional dichotomies, challenge 

gender norms and open up 

new possibilities for narrative 

expression. The artists explore 

personal and political encounters 

in a world of constant movement 

and change, presenting “evidence” 

that is personally and politically 

charged, linking the individual to 

the collective. 

Strasbourg, France

musees.strasbourg.eu 

+33 3 68 98 50 00 

UTRECHT 

until 14 September 

Centraal Museum

Good Mom/ Bad Mom 

group exhibition 

Motherhood is examined in all its 

complexity and diversity in Good 

Mom/Bad Mom – Unravelling 

the Mother Myth. Instead of 

presenting idealised images of 

mothers, it offers a wide range of 

perspectives, from the historical 

to the contemporary, to uncover 

the realities behind cultural myths 

about ‘good mothers’. It addresses 

the physical, emotional and social 

challenges of motherhood often 

ignored or romanticised in art. With 

contributions from 69 women artists 

including Hend Samir, Tala Madani 

and Louise Bourgeois, among 

others, the show takes a realist 

approach to motherhood that raises 

its own questions and demands 

contemplation. The exhibition is 

accompanied by Mothering Myths: 

An ABC on Art, Birth and Care, a 

collaborative publication.

Utrecht, Netherlands 

centraalmuseum.nl

+31 30 236 2353

SALZBURG
until 14 September

Salzburger Kunstverein

School of Seeing

Laila Shawa 

Marking the first presentation of the 

late Laila Shawa’s work in Austria, 

School of Seeing is a tribute to the 

pioneering Palestinian artist’s legacy. 

Shawa attended Oskar Kokoschka’s 

School of Seeing in Salzburg from 

1960 to 1963 and developed a 

distinctive cross-cultural visual 

language, described as “Islamo-pop”, 

that reflected her Palestinian heritage 

and experiences within European 

modernist traditions. Curated by 

Jakub Gawkowski, the exhibition 

reveals how Shawa drew from Islamic 

iconography and Western pop art 

elements, demonstrating the artist’s 

dynamic forms and expressive, vivid 

colour palette as she tackled complex 

and politically charged themes. 

Though brief, her time in Salzburg 

laid the groundwork for a career 

shaped by constant movement across 

geographies and artistic traditions. 

Salzburg, Austria

salzburger-kunstverein.at

+43  662 8422 94 
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